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Some German Woodcuts of the Fifteenth Century. Edited
by S. C. Cockerell, and printed at the Kelmscott Press,
Upper Mall, Hammersmith. Finished on the 15th day of
December, 1897. <}.to. Price 30s. net.

THE main contents of this pleasant book are thirty-five reproductions
of German woodcuts of the fifteenth century, of which twenty-nine had
been prepared as illustrations for the Catalogue of the Library of William
Morns, which was to have been printed at the Kelmscott Press, but
which his too early death caused to be abandoned. On its bibliographical
side this Catalogue was to have been the work of Mr. Sidney Cockerell,
Mr. Morris contributing to it notes on the artistic interest of his illus-
trated books. These notes are here represented by quotations from an
article on the Early Woodcut Books of Ulm and Augsburg, which Mr.
Morris was fortunately induced to write for Bibliograpkica, and six of the
illustrations to this article have been added to the twenty-nine prepared
for the Catalogue. Mr. Cockerell's work is also represented by notes as to
the numbers of the separate cuts and the times each of them was used
in the more important illustrated books which Mr. Morris possessed at
the time of his death. Mr. Cockerell was tempted, he tells us, to add a
list of the manuscripts, 112 in number and nearly all of them illuminated,
which formed the most notable part of his friend's library, and we regret
that he has not done so. The reason he gives for his abstention is that
" without a full description of each volume such a list would be meaning-
less, and anything more than a list would be out of place." The second
of these two clauses is no doubt true, and the first would be true also,
had the books belonged to almost any other man than Morris. But his
manuscripts were brought together with an unerring judgment which
gave them a unique value as a collection. They are gone, with the
rest of his library, only some half-dozen people know whither. Their
present owner, unless we are mistaken, is still collecting, and when they
reappear from their present tomb, perhaps a generation hence, they may
be mixed with other manuscripts, and we are sorry, therefore, that an
opportunity has been lost of printing even the briefest possible record
of the names, dates, and origin of the written books which William
Morris brought together as the finest specimens he could procure of
mediaeval art Another opportunity will come when Mr. Mackail
publishes his biography of Morris, and we sincerely hope that Mr.
Cockerell will then print the list which he has here omitted, as a witness
to the poet's skill and taste as a collector.

Turning to what is here given us, we find Morris writing in Biblio-
grapkica that the 'two main merits" of these fifteenth century woodcuts
" are first their decorative and next their story-telling quality," the qualities,
as it seemed to him, which "include what is necessary and essential
in book-pictures." The decorative quality is attested by almost every
cut here reproduced, many of them being rightly accompanied by a few
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lines of the black-letter type with which they were designed to harmonise
while the paper and presswork of the reproductions possess so exactly
the merits of the best fifteenth century books that we seem to be looking
on the originals themselves rather than on facsimiles. To do full justice
to the story-telling qualities of the cuts a little more explanation than is
here given is really needed. Take the third cut, for instance, which is
a model of dramatic rendering. The names Lelius, Massinissa (miscut
Masmissa) and Sophonisba do, indeed, form part of the picture, but too
many of those who look on it will have forgotten how, when the
Roman General bade Massinissa put away his Carthaginian wife, the
Numidian could find no better remedy than to send Sophonisba a cup
of poison. In the picture on one side we see Scipio, in full armour,
sternly, with uplifted finger, haranguing a weak-looking youth ; on the
other side Sophonisba drains the cup, and the messenger watches her
with horrified pity. Story-telling, in its simplest forms, could hardly
be carried further, and in many of the other cuts, e.g., in that of the
lawyer taking bribes from both sides, from Der Spiegel des menschlichen
Lebens of Rodericus Zamorensis, it is equally vivid. But now and again
a little more explanation than is here given is needed to bring out its
full force. Often, however, a line of text from the book itself gives the
necessary clue, while Mr. Cockerell himself occasionally supplies it, e.g.,
in the reproductions from the proof for Der Spiegel des menschlichen
Bchaltnis (Basel, Bernard Rickel, 1476), which without his help we should
hardly have guessed to represent the King of Moab sacrificing his son,
and the Return of the Prodigal. These two pictures, it may be men-
tioned, with three others, were not used in the Spiegel, and they thus
survive only in this unique collection of proofs.

Mr. Cockerell's own specific contribution to the book he has edited
is of very considerable interest and value. Its character may be gathered
from the explanatory heading " A List of the Principal Books of the
Fifteenth Century," containing woodcuts, in the library of the late
William Morris, arranged alphabetically according to towns with the
number of the cuts in each, and references to Hain's Repertorium
Bibliographicum. We should prefer the towns to have been arranged
under countries, and to illustrate Morris's tastes (though the procurability
of the books, in the case of one who was collecting for so short a time,
has also to be reckoned with), we have been at the pains to divide them
in this way for ourselves. As a result we find Germany far ahead with
more than two-thirds of the whole number (89 out of 131), Augsburg
alone claiming 21 books, while Basel (during the fifteenth century part
of the German Empire) is second with 15, and Strasburg has 12, Ulm
11, Cologne 9, and Nuremberg 7. Next to Germany comes France,
with seventeen books, four fewer than those from Augsburg alone.
Nine of the seventeen come from Paris, five from Lyons, two from
Abbeville, and one, the Eruditorium Penilentiale probably from
Angouleme. Italy has thirteen books, from Rome, Venice, Ferrara,
Modena, and Naples; Holland and the Low Countries, eleven ; Spain
one, or rather two in one volume, Los dote Trabajos de Ercules and the
Vita beata of Lucena, printed at Burgos in 1499. There are no English
books, not because Morris undervalued English work when it was good, as
his pleasure in acquiring a fine English manuscript sufficiently showed,
but because the prices for English incunabula are wholly out of pro-
portion to their artistic merit, which, except in the case of a few books
printed by Pynson, is slight enough.

In the case of all these illustrated books Mr. Cockerell gives, for the
first time, the number of separate cuts each contains, ami the number of
times, according to the economical custom of the day, that each was
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used. Thus the Cologne Chronicle of 1677 is shown to possess, besides
the double page cut of the twy-headed eagle, 85 different pictures which
are used so frequently that they appear altogether 370 times. In the
Rudimentwn Novitiorum (Lubeck, 1475), 42 miscellaneous cuts are
made into 258 by repetition ; in the De Claris Mulieribus (Ferrara, 1497),
56 cuts serve for 172 famous women ; in the Cronykt van Brabant
(Antwerp, 1437), 48 cuts appear 97 times. In France, the provincial
publishers appear to have had some conscience in this matter, for the
books printed at Abbeville and AngoulSme have no repetitions, while
they are used in moderation in the books printed at Lyons. But the
Paris publishers had no such scruples : in La Mer des f/ystoires (Pierre
Le Rouge, 1488), we find 72 small cuts used 377 times ; in La Louenee
des Nobles Dames (Verard, 1493), " a1* made into 80; and in L'Arore
des Batailles (also Ve"rard, 1493), 25 into 116. To one book famous for
its repeats, the Nuremberg Chronicle, Mr. Cockerell has devoted a
special analysis. In sale-catalogues the total number of its illustrations
is usually given as exceeding 2,200, but this appears to be an exaggera-
tion, for Mr. Cockerell's total is 1,809, made up of 645 different cuts, and
1,164 repeats. The proportion of these latter to their originals varies
very greatly in different classes. Thus, to represent 32 women, 19 cuts
were designed, but 66 cuts served for 368 men ; in the same way, while
270 kings required only 44 different types, 14 queens needed no fewer
than 6. Popes were plainly very much alike, for 28 cuts served for 226,
but 130 saints and martyrs used up 80 different cuts, and 42 monks and
hermits as many as 22. Thus Mr. Cockerell's enumerations seem to
have a humorous, if not a sociological importance, and we cannot
commend too highly the care and exactitude with which he has made
the fine books so long under his charge yield up their secrets.

Early Florentine Woodcuts. With an annotated list of
Florentine illustrated books. By Paul Kristeller. London:
Kegan Paul, Trench, Trubner &- Co., 1897. 8vo, pp. xlv.,
184, 123. Price 30s. net.

IN the year 1490 the issue began at Florence of a number of little
books on a considerable variety of subjects, but all popular in their aim,
cheap in price and adorned with one or more charming woodcuts, each
in its own little frame. Previous to this the only illustrated books printed
at Florence had been two or three, more especially the Dante and
Bettini's Monte Danto di Dio, which had been enriched with engravings
on copper. Woodcuts, as far as is known, had up to 1490 been confined
to a few diagrams of hands for a work on Palmistry, and a single decora-
tive initial letter. Single-leaf prints must have been issued before this,
but Dr. Kristeller shows that their importance has been exaggerated,
though on the other hand the worn state of two of the woodcuts, which
we know first in 1490, proves that they must have been used before that
year. It is certain, however, that 1490 is the starting point of the
popular illustrated literature of Florence, and when once started its career
was long and successful. The finest woodcuts probably all appeared
within the first dozen years, and after 1520 few new ones can have been
executed ; but either the old blocks, or recuttings of them, continued to
be printed from throughout the sixteenth century, and even in the chap-
books of the beginning of the seventeenth it is not uncommon to find
a cut designed over a hundred years earlier, and probably recut about
1550. The books these woodcuts are found in are mostly small, such
as would have been sold for a few pence—the sermons and treatises
of Savonarola and his followers, the text of the Rappresentazioni
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